
Though it had only a limited release 
as dry transfer type in 1974, Jarlath 
Hayes’s Tuam Uncial became an icon 
of Irish Modernism. Its design was 
based on hacked Helvetica Bold; 
Hayes sliced off the tops and bot-
toms of the letters to produce 
forms reminiscent of the wide, pen-
formed scripts of old Insular texts. 
This digital revival, designed by  
Max Phillips under the supervision 
of Hayes’s daughter, supports over 
150 languages and features liga-
tures, directional arrows, and a 
fuller range of punctuation. To im-
prove readability, we’ve tempered 
the extreme squarishness of the 
original forms, reduced their con-
trast, and provided more gener-
ous letterspacing. Early drafts of 
the original Tuam Uncial lacked the  
published version’s semiserifs, so 
we’ve added a sans version, as well 
as italic and sans italic styles.
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Jarlath Regular 
Jarlath Italic 
Jarlath Sans 
Jarlath Sans Italic
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16pt

IN DECEMBER 1969, BELL AND WRIXON MET BY CHANCE IN 
A PUB IN DUBLIN AND FOUND THEY SHARED SIMILAR IDEAS 
OF FORMING A BAND, AND DECIDED TO VISIT THE COUNT-
DOWN CLUB, WHERE THEY SAW LYNOTT AND DOWNEY PER-
FORM WITH ORPHANAGE. LYNOTT WAS NOT PLAYING BASS 
GUITAR AT THIS TIME, BUT BELL WAS PARTICULARLY IM-
PRESSED BY DOWNEY, AND INTRODUCED HIMSELF TO  
LYNOTT AND DOWNEY DURING A BREAK. WHEN BELL ASKED 
IF THEY WOULD CONSIDER FORMING A BAND TOGETHER, 
DOWNEY WAS INITIALLY SCEPTICAL, BUT BOTH MEN WERE 

26pt

IN 1969, BELL AND WRIXON MET IN  
A PUB IN DUBLIN AND FOUND THEY 
SHARED SIMILAR IDEAS OF FORMING 
A BAND, AND DECIDED TO VISIT THE 
COUNTDOWN CLUB, WHERE LYNOTT 
AND DOWNEY WERE PERFORMING 
36pt

IN DECEMBER 1969, BELL 
AND WRIXON MET IN A 
PUB IN DUBLIN AND FOUND 
THEY HAD SIMILAR IDEAS 
OF FORMING A BAND, AND 
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IN DECEMBER 1969, BELL AND WRIXON MET BY CHANCE IN 
A PUB IN DUBLIN AND FOUND THEY SHARED SIMILAR IDEAS 
OF FORMING A BAND, AND DECIDED TO VISIT THE COUNT-
DOWN CLUB, WHERE THEY SAW LYNOTT AND DOWNEY PER-
FORM WITH ORPHANAGE. LYNOTT WAS NOT PLAYING BASS 
GUITAR AT THIS TIME, BUT BELL WAS PARTICULARLY IM-
PRESSED BY DOWNEY, AND INTRODUCED HIMSELF TO  
LYNOTT AND DOWNEY DURING A BREAK. WHEN BELL ASKED 
IF THEY WOULD CONSIDER FORMING A BAND TOGETHER, 
DOWNEY WAS INITIALLY SCEPTICAL, BUT BOTH MEN WERE 

26pt

IN 1969, BELL AND WRIXON MET IN  
A PUB IN DUBLIN AND FOUND THEY 
SHARED SIMILAR IDEAS OF FORMING 
A BAND, AND DECIDED TO VISIT THE 
COUNTDOWN CLUB, WHERE LYNOTT 
AND DOWNEY WERE PERFORMING 
36pt

IN DECEMBER 1969, BELL 
AND WRIXON MET IN A 
PUB IN DUBLIN AND FOUND 
THEY HAD SIMILAR IDEAS 
OF FORMING A BAND, AND 
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IN DECEMBER 1969, BELL AND WRIXON MET BY CHANCE IN 
A PUB IN DUBLIN AND FOUND THEY SHARED SIMILAR IDEAS 
OF FORMING A BAND, AND DECIDED TO VISIT THE COUNT-
DOWN CLUB, WHERE THEY SAW LYNOTT AND DOWNEY  
PERFORM WITH ORPHANAGE. LYNOTT WAS NOT PLAYING 
BASS GUITAR AT THIS TIME, BUT BELL WAS PARTICULARLY  
IMPRESSED BY DOWNEY, AND INTRODUCED HIMSELF TO  
LYNOTT AND DOWNEY DURING A BREAK. WHEN BELL ASKED IF 
THEY WOULD CONSIDER FORMING A BAND TOGETHER, 
DOWNEY WAS INITIALLY SCEPTICAL, BUT BOTH MEN WERE 

26pt

IN 1969, BELL AND WRIXON MET IN  
A PUB IN DUBLIN AND FOUND THEY 
SHARED SIMILAR IDEAS OF FORMING 
A BAND, AND DECIDED TO VISIT THE 
COUNTDOWN CLUB, WHERE LYNOTT 
AND DOWNEY WERE PERFORMING 
36pt

IN DECEMBER 1969, BELL 
AND WRIXON MET IN A 
PUB IN DUBLIN AND FOUND 
THEY HAD SIMILAR IDEAS 
OF FORMING A BAND, AND 
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16pt

IN DECEMBER 1969, BELL AND WRIXON MET BY CHANCE IN 
A PUB IN DUBLIN AND FOUND THEY SHARED SIMILAR IDEAS 
OF FORMING A BAND, AND DECIDED TO VISIT THE COUNT-
DOWN CLUB, WHERE THEY SAW LYNOTT AND DOWNEY  
PERFORM WITH ORPHANAGE. LYNOTT WAS NOT PLAYING 
BASS GUITAR AT THIS TIME, BUT BELL WAS PARTICULARLY  
IMPRESSED BY DOWNEY, AND INTRODUCED HIMSELF TO  
LYNOTT AND DOWNEY DURING A BREAK. WHEN BELL ASKED 
IF THEY WOULD CONSIDER FORMING A BAND TOGETHER, 
DOWNEY WAS INITIALLY SCEPTICAL, BUT BOTH MEN WERE 

26pt

IN 1969, BELL AND WRIXON MET IN  
A PUB IN DUBLIN AND FOUND THEY 
SHARED SIMILAR IDEAS OF FORMING 
A BAND, AND DECIDED TO VISIT THE 
COUNTDOWN CLUB, WHERE LYNOTT 
AND DOWNEY WERE PERFORMING 
36pt

IN DECEMBER 1969, BELL 
AND WRIXON MET IN A 
PUB IN DUBLIN AND FOUND 
THEY HAD SIMILAR IDEAS 
OF FORMING A BAND, AND 
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Standard Ligatures	 Define flee office afflict ruff  
 	 → Define flee office afflict ruff



Letters	 ABCDEFGHIJKLMNOP 
	QRS TUVWXYZẞÞØÆŒ 
	 ÁĂÂÄÀĄÅÃĆČÇĊĎÉĔĚÊËĖÈĘ 
	 ĞĜĢĠÍĬÎÏİÌĮĨĽĿŁŃŇŅÑÓŎÔÖÒÕŔŘŖ 
	 ŚŠȘŤȚÚŬÛÜÙŮŨẂŴẄẀÝŶŸỲŹŽŻ
Ligatures	 fifjfkflffifflffĲ 
Figures	 0123456789 $€£¥#%
Punctuation & Delimiters	 ,.…:;?¿!¡*”“”‘’‘&()[ ]{}/\|-–—_• 
Symbols	 @©® ™+=°☜☞↑→↓←
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Designed by Jarlath Hayes & Max Phillips.

Font engineering by Sebastian Carewe.

Not all applications support OpenType  
features, and not all OpenType-aware  
applications support all OpenType features. 
OpenType is either a registered trademark  
or trademark of Microsoft Corporation  
in the United States and/or other countries.

Text adapted from Wikipedia.
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